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From handmge f‘goods that turn
designed to last a ne, we honour th
lasting qualit\‘in the Lower Mainland

BY KRISTEN HILDERMAN PHOTOGRAPHY PAUL JQ
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~ LISELOTT MONTESANO'S HUSB
- chopped logs to the crackling fire in

before she settles into a timeworn we
topped table scattered with weathe .
necklaces and bowls overflowing
Every antique furniture piece and e
in Montesano's cosy studio space refle
textured aesthetic of her handmade
taught artist, a fact that seems to gove
putting her whims ahead of formalities
she designs her one-of-a-kind bracel
arm bands and hand pieces.
Montesano's jewellery-making methpdkorg
often beglnnlng with visions, or |nsp|rat|

gives her the freedom to experiment and stray-

to another, often returning to finished pieces to

ments or small unexpected touches, like a dainty pe
from a necklace closure. She employs the “forgotte
""crocheting, which she Ieamed from her grandmoth
~ growing up in Sweden, to juxtapositions of lace and m
love the hard with the soft,” she says.

Montesa no's first customers — ~about 10 years ago -

the fllm |ndLJstry, and although she doesn tcourt cele
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EVERY BAG AND BELT AT LLOYD & WOLF BEGINS and ends
with the hands of founder and creative director Larissa Stefani.
“I'm the person that checks every single bag that comes in,”
she says. “l number them and | sign them and make sure that
they're just right to go out the door.”

Since its 2012 launch, Lloyd & Wolf has split its manufacturing
between larger runs in Spain, where patterns are meticulously
hand-cut and bags and belts are handmade, and smaller runs
made out of a non-descript Vancouver manufacturing space
that houses Stefani — when she’s not working in her Bowen
Island studio — and a lone leather craftsman.

Inside the cool, concrete manufacturing warehouse, scaffold-
ings draped with cascading hides in a multitude of colours and
patterns fill the room with the rich, unmistakable scent of leather.
Tucked in the back, Stefani smooths a large swath of vibrant pink
crocodile-printed leather over a massive particle-board table.
“It's my little dark corner,” she jokes, as she sorts zippers and
brass hardware, a signature feature on many of her designs.

For Stefani, the process behind her products is the foundation
of her brand. Staying headquartered in B.C., where the |eather
industry has admittedly “kind of died,” means working on a
smaller scale, but this aligns with Lloyd & Wolf's artistic ethos.
“I never set out for this to be an absolutely massive company,”
says Stefani. “| want to retain the integrity of doing my limited
runs. When that stops or if | have to move away from that, then
the point of it is sort of lost for me.”
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